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Dabartinéje tapybos darby serijoje ,,UZraSai i§ Pogrindzio ir UzraSai i$ po Lovos® méginu perteikti
svetimybe artumoje. Siekiu uz€iuopti momentg kuomet kasdienybé netenka savo familiariosios pusés.
Psichoanalizéje toks pojutis yra jvardinamas ,,uncanny* terminu. Man Sis iSgyvenimas atrodo
neatsiejamas nuo pacio tapybos akto ir motyvo pastebéjimo.

Serijos pavadinimas nurodo j tai kas zmoguje yra neiSbaigta ir nepazinu. Tai yra tarsi neiSsemiamas
absurdigky, tarpiniy biseny $altinis. Sioms blisenoms, priegingai nei i$ tikryjy dramatigkiems gyvenimo
jvykiams, sunku surasti prasme gyvenimo pasakojime. Todel pastaruoju metu tapybg suprantu kaip
galimybe jprasminti tai, kas gyvenime neturi prasmés. Atskleisti paklydusia, lunatiSskg perspektyva.

Tapyboje susitelkiu j fizing ir kiniSkg tapybos puse - j neorganinj pavirSiaus gyvenima: besikeiciantj,
procesualy, transformatyvy. Pirmenybe teikiu didesniam pavirsiui, leidzianCiam jsijausti, suteikianCiam
judesio laisvés.Tac¢iau mane taipogi domina betarpisky jsptidziy fiksacija — meéginimas uz€iuopti
neapdirbtg, apytikre regimajg struktira. Svarbios sluoksniavimo ir perSvieCiamumo kategorijos:
techniskai — kaip persidengianti paveikslo konstrukcija; ir konceptualiai — kaip skirtingy priéjimy, baseny
ir patirties sankloda. Cituojant meno teoretike Agne Kulbyte, formos realizacijos siekis mano kiryboje yra
iSpildomas nenuspéjamame procese “nuolatinéje vidiniy pajauty ir iSoriniy regimybiy dinamikoje ar
dialektikoje”.

EN

In the current painting series called “Notes from Underground and Notes from Under the Bed” | attemt at
conveying the foreign in the familiar. | try to grasp the moment when the mundane loses its familiar side.
In psychoanalysis this kind of sensation is called “uncanny”. For me it is unseparable from the act of
painting itself, especialy from the moment of discovering a motif.

The name of the series points out to that which is unresolved and indefinite in a man. It is like an
unknown spring of all sorts of absurd and intermediary conditions. These are unlike the really dramatic
events in life, which are easier to make sense of. That is why, at this point, | see painting as a way of
contributing meaning to that which falls short of it in real life. A way of locating a lost, somnabulist
perspective.


http://arturasmitinas.com

My work, for the most part, is focused on the physical and bodily side of painting. The inorganic life of
the surface: changing, transformative and processual. | prefer working on a bigger surface, immersing in
it, having freedom of movement. But I’'m also interested in capturing the immediate impression — tracing
its crude structure as in drawings and sketches. Layering and transparency is important: technically — as
an overlaying construction; and conceptually — as marks of different modes of experience and approach.
To cite art theoretic Agné Kulbyté, the aim of form realisation in my work is carried out in unforseeable

process of “continual dinamics or dialectis of inner senses and outer appearances”.

Kurybiné biografija

Mano pagrindiniai uzsiémimai yra tapyba ir teorijos raSymas (sgsajoje su kuryboje nagrinéjamomis
problemomis). Publikuoju kultlrinéje spaudoje, dalyvauju parodose. Taipogi kuriu eksperimentine
muzika.

2016 metais baigiau tapybos magistro studijas Vilniaus dailés akademijoje. Dalyvavau debiutinéje
parodoje "Artimoji aplinka" Vilniuje. Taip pat tarptautiniame projekte "Ad Originem" pristatant kirybg
Vilniuje ir Krokuvoije.

2017 metais prisidéjau organizuojant ir jgyvendinant tapybos parody ciklg Lietuvos regionuose ir Latvijos
miestelyje Saldus. Surengéme apibendrinancig parodg Vilniuje (2018).



2018 ir 2019 metais dalyvavau dvejose jaunyjy Lietuvos tapytojy parodose "Kontr-argumentas 1" ir "l1l"
Kaune. Gavau Lietuvos kulturos tarybos stipendija jgyvendinti tapybos darby ciklui kurj véliau pristaciau
personalinéje parodoje "Patyrimo horizontas" Vilniuje. Surengiau teorinés analizés pristatyma Venslovy

namuose-muziejuje (dalis jos véliau buvo publikuota zurnale "Kultdros barai").

2020 metais gavau Lietuvos kulturos tarybos stipendijg jgyvendinti naujam tapybos darby ciklui.
Publikavau straipsnj "Katastrofa kaip tapybos aktas" (Literatlra ir menas). Savarankiskai iSleidau
debiutinj muzikinj albuma "Skinny presence".

2021 metais publikavau straipsnj "Gotikiné linija. Tapyba industriniame peizaze" (Literatura ir menas).
Dabar rasau naujg straipsnj, tapau ir kuriu muzika.

Creative biography

| am mostly invovled in painting and theory (in accordance with problems related to my work). | publish
articles in cultural magazines, participate in exhibitions. Another part of my interests lies in creating
experimental music.

2016. Graduated master studies in painting, Vilnius academy of arts. Had a debut exhibition “Close by
surroundings” in Vilnius. Participated in an international project “Ad Originem” showing work in Vilnius
and Krakow.

2017. Took part in accomplishing an exhibition cycle in Lituania’s regions and Latvia’s city Saldus; made
a summary exhibition in Vilnius (2018).

2018-2019. Participated in two exhibitions of young Lithuanian painters “Contra-argument Il and IlI” in
Kaunas. Was granted a scholarship by Lithuanian council for culture to create a series of work, later
exhibited in a solo show “Experiential horizon” in Vilnius. Made a public presentation of my theoretic
research in Venslovy namai-muziejus (part of which was later published as an article in “Kulttros barai”
magazine).

2020. Was granted a scholarship by Lithuanian council for culture. Worked on a new series of painting.
Published an article “Catastrophy as an act of painting” (Literatlra ir menas). Self-released a debut
music album “Skinny presence”.

2021. Published an article “Gothic line. Painting in an industrial landscape” (Literatira ir menas). Now
writing a new one while painting and writing music.



