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At what point a stroke of the brush becomes a body? A stain of the paint becomes an object. A 

potentiality gets actualized. That is the task of the artist – to recognize and actualize the appearances in 

front of him. Becoming body is a painterly contemplation - a state in between – when the mind thinks 

that it sees the predefined but the eye can not finish grasping. In this state when the paint becomes a 

virtual body that is objectified with our eyes grasping it – it satisfies our gaze and it wants us to look yet 

we can’t finish this movement – we relive the body by trying to grasp it over and over. The percept is 

extracted in this movement – paint becomes the sensation of the body.  

It happened that I painted this work just a month before George Floyds killing which sparked the black 

lives matter protests. That is truly erroneous that we are still dealing with those problems in our society 

while we identify ourselves advanced civilization of technological age. Perhaps advancement based on 

reductionism didn’t advance us enough to grasp the relativity of the form or maybe just to the very few 

of us and others seem to be numbed by the comfort. We can’t advance technologically without 

changing mentally. In my view the art gives us opportunity to sense beyond the predefined. We 

stopped building churches but we keep building the museums, perhaps the art which tends to escape 

functions of everyday helps us to reflect on ourselves and experience the phenomena of the being. I 

see necessity to engage in painting because of its ability to escape the immanence of language and 

grasp beyond our definitions.  

Picture that I was braking depicts Senegalese wrestlers, in the painting two opposites become one 

body, two bodies that rely on each other- body as the state of bodies in conflict. And perhaps that is 

the state of how people feel when they are positioned to feel conflicted by their own appearance. The 

violent dance of wrestlers expose intensity of being alienated by our own bodies in our culture. 

Experience of the painting is meant to be reterritorializing – it is really about trying to grasp beyond 

those constrains. This painting is an ostensive image that points back to the presence, this way opening 

the door to the advanced perception. But the racial problem is just one of the many issues that stem 

from our over identification with symbolical reality. Furthermore it is more important to see on what 

ground this artwork stands, what influenced it rather than to try to explain its parts and therefore limit it. 



Its intention is quite the opposite – to restore our ability to see the same thing differently. It is an 

approach influenced by Hegelian dialectics to attain abstractness by synthesizing it with its opposite – 

objectiveness.  

Art and philosophy go hand in hand and feed off each other by trying out ideas but in different 

languages and that’s where I find myself – contemplating in visual language and mediating concepts of 

the great minds. To make sense of my paintings one could find my ideas to be based on concepts of 

contemporary philosophy. It seems as if the spirit of thought lives in the discourse of art. I see my 

painting as a part of this discourse and it is like a word in the never ending sentence. In this light I see 

necessity of the painting today – it suggests us to relive what is contracted by symbolical reality. It lets 

us sense beyond what we call the real - “Perhaps the peculiarity of art is to pass through the finite in 

order to rediscover, to restore the infinite.” Gilles Deleuze said. In this view one can see why the art is 

political – it reterritorializes us, shifts our paradigms through what can be sensed. If I can make you 

think that you know what you see than I can make you see what you can’t think.  



Artistic biography  

At first it was never a part of the plan to dedicate oneself to visual art field and initial plan to study 

philosophy was interrupted by spontaneous decision to apply for graphic communication design 

studies at Vilnius design collage. In the same time the opportunity to take part and learn tattooing 

made big impact on things to come and is the main activity to the present. A year of paused studies 

offered a chance to challenge oneself by having the first work experience which showed how much 

knowledge gives opportunity to engage more fully in the field of visual arts. Throughout all the 

remaining studies passion for philosophy gave way to build critical thinking and to approach given 

tasks with challenging perspective. After studies the first paintings and sculptures/objects became yet 

another challenge but unexpectedly it brought together the passion for philosophy and experience in 

visual arts. Ever since it has grown as the way to participate in discourse of contemporary thinking by 

contemplating in visual language and to discover how close and dependent both are. Nevertheless the 

history of painting is rich yet it feels inexhaustible and as contemporary as ever in present times. My 

work of art is a way to engage with that which can be sensed in between the seeing and thinking.  

Events: 
2016 - Graduated Graphic communication design with thesis “contemporary identities and ideologies 

in contemporary tattooing – the book manifesto” which was intended to be published as the book - 

“Generation to come”,but wasn’t due to lack of funding. Currently the new version of this project is in 

the process.  

2017 - collaborative exhibition “Conversation” with Vitalijus Čepkauskas at AV17 gallery.  

2018 – “Pincture in question” was the first solo exhibition of the first paintings. It was a part of Grafo 

galleries project “XOXO from Young blood”.  


