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Prisoner’s Cinema
12 small(approx 10 x 16 cm ) oil on aluminium paintings; installation. 2014

12 images, 12 surfaces of deformation freezed in grey, gentle textures as if left by a thumb of
someone who tried to melt grey, to palpate through the surfaces unbelieving his eyes. These 12
diminutive oil paintings on aluminium plates depict snowscapes and different types of snowy
surfaces turned into a negative — where the falling and dispersion of light and shadow can be
seen and observed in the most clear and direct way. Furthermore, being looked at from the right
angle, light and shadow in these paintings changes into something almost tactile, tangible.
Within this body of work I focused on the questions which I considered basic for me in a field of
the visual: on one hand light and shadow as a kind of minimum what can be perceived with the
eyes, and on the other – the primary experience of seeing: the question whether there will be
anything visible left if even the minimal amount of light and shadow interplay is absent, and thus
no visual information is coming from the outside world.
„Prisoner’s cinema“ is a phenomena experienced by those who spend prolonged amounts of time
in the dark, deprived of visual stimuli (prisoners, miners and for example Antarctic explorers etc).
The “Cinema” refers to the series of images that the mind creates, often emotionally intense or
terrifying. The affected ones report visual flashes that are close to real, but somehow distorted in
ways they cannot precisely describe. Prisoner’s Cinema is a result of psychological effects of
prolonged exposure to darkness combined with the phosphenes, an entoptic phenomenon of
light being seen without light actually entering the eyes.
One day I realised that photos of snow reminded me of this kind of closed-eyes experience and
of objects perceived as a result. Later I discovered that the negatives of snow photos were even
closer to that experience. I have found what I was looking for a long time and what I thought was
impossible to record.
If you look at the snow in the bright light, you will not actually see anything except the light. It was
exactly the case when I took the photographs for my paintings – I saw next to nothing and
intuitively chose the location and composition. But when I looked at the negatives of these photos
later, I saw forms, shadows and light. When looking at a negative photo, it seems to „interpret”,
make the indistinguishable visible and evenly illuminated. It felt as if the camera had sensed the
limits of my sight and my inability to see, helping me to find something that was left out of my
field of vision at that moment. In this case camera functions for me as an ancillary equipment,
which stands between myself and the paintings.
These paintings are executed on aluminium because it seemed to be a right choose for them,
both technically and emotionally. For instance, I find it very important that when looking at the
surface of these paintings, I get the impression that while painting, I was not simply adding
another layer of paint but, rather deforming the surface of the aluminium by bending and
crooking it.
With the exposition of this work I aimed at creating a situation that would be optimal in order to
view and perceive these small-scale paintings. I built a tunnel-like darkened corridor where spot lit
paintings could be viewed in a narrow space, one by one, when visitors are sitting in front of them.
The distance of 45-75 cm (called „personal distance“ according to E.T. Hall’s classification)which
allows to touch one’s partner and a visual distortion is minimal; visual acuity is optimal and it is

possible to perceive a three-dimensional form both as a whole and in small detail – is a distance I
chose for looking at the paintings. By the way, the size of paintings is connected with the size of
either upper or lower part of human face (10 x 16 cm) that ideally fits into the 15-degree visual
angle of personal distance.
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