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Concept of the work „Untitled“ 

 

  „Untitled“ is a work that has its focus on the brushstroke in painting and how much one stroke can change the 

meaning. I tried to get behind it what it is, what makes it a brushstroke and found that in its core it is only texture. 

To concentrate on that aspect I decided to get rid of colour and any kind of narrative. And to bring into the view of 

the smallest of details in a brushstroke I decided to use many layers of paint it so that small elements could be seen. 

One could say it is an enlargement of a simple element we do not think about that often. 

The horizontal slice is to mark that one stroke can mean much. For example, give a shelter on a rainy day. 
 
 
 
 
 
 
 
 
 
 
 
Creative Biography 

  Everyone has feet, except people who for some reason do not, but this is not about them, it's about me. And I have 

feet. Now that it's over with we can talk art. Everyone can talk art just like everyone (for the sake of the argument) 

has feet. Most of them are dirty, not very well looked after, and for lack of a better word, smell. My feet do not 

smell and my art is pretty dapper as well. And if we want to discuss my art, we have to start with history. As we 

know, beginnings shape what is to come. 

  As every child is creative at heart, so was I. Born into a family of art, mother being a printmaker and father a 

filmmaker, I too, with my little feet, developed an interest for it. I remember having my first practises in printmaking 

under the eye of my mother. She used to do linocuts which I got to participate in, using tools that were bigger than 

my hands. My first painting however I had done before. At that time I was very much impressed by an old Estonian 

printmaker, Eduard Wiiralt. His work titled “Hell” mesmerized me. Embedding into me an idea to continue the path 

that the man himself had took (Also this gave birth to my curiosity for weird art). Thus, unsurprisingly, I enrolled at 

an elementary school that was focused on art. As I grew older the interest in printmaking gained strength and it 

culminated with a project. There were two men staring at each other, in profile with a wall between them. The 

technique I used was drypoint and it even was a coloured print. But during that time I distanced from painting, 

because of the change in focus and I even started to hate it by the end of the school. That was about to change. 



  In the next three years I attended the classes that were supposed to prepare an individual to the life of art hosted 

by the Estonian Academy of Arts. They didn’t, but it was good drawing and painting practise and they did have one 

important effect on me. There I found the will, and the love, to paint once again. During the time there my curiosity 

toward the rather peculiar side of art grew. In the lectures I was most fascinated by the surrealist and metaphysical 

movements, especially the artist Salvador Dali. This interest toward the surreal and the uncommon has stuck with 

me to this day. 

  In 2012 I started my first semester in the Estonian Academy of Arts. The transition period into the art world had 

begun. My view on it evolved rapidly, I quickly learned that one of the most important aspects of our projects was 

the concept. In a way at that time I just wanted to do something, without thinking. Now when I think about it seems 

like I’ve lost something that I had at the beginning. One could say I’ve been disillusioned and can’t take art as freely 

as I did before. Henceforth every now and then I try to do something without thinking about it, relying on my 

intuition. 

  We got to attend all of the specialities that go under the faculty of Fine Arts (sculpture, painting and printmaking). 

Although with my history with linocut, the seed of painting had flourished in me and I knew from the very beginning 

as to how I wished to specialise.  

  The progress in that field started with simple still lives, to nudes and from there to more abstract works. Later on 

my ideas turned towards narrative, the usage of symbols and an interest in the basics of painting. The latter road 

I’ve followed to this day as I continuously try to find different angles as to how to approach it.  

  The first work I did in that field concerned the brushstroke. At the moment I am working on a project that 

concentrates on the element of sound in the painting process. I’ve also had ideas about the reflection in oil paintings 

(the usage of varnish to make it reflective), as to how that plays a role in how we perceive them. What may the 

reflections see? But the surrealist part in me hasn’t died.  

  During my first semester I painted something where I hanged a goldfish bowl in a reflection into me. Right now I 

have an idea that also uses a goldfish as a symbol but in different circumstances (they are loose in the sea chasing 

fishhooks). But this style of painting presented a problem. I have to create a world that can be seen to exist and that 

requires the mastery of the technical side. Because of that I try to improve my ability to reflect life naturally, but as 

usual, juxtaposed. I find the idea of putting real looking elements into dialogue with each other in the most 

uncommon, unconventional and weird way intriguing.  

  To become more knowledgeable in the art of the Surreal I have read the manifesto of the movement. This 

coincides with the lesson I learned in the beginning of my school year, to have a concept. I tried to get behind their 

ideas as to why they presented symbols and the world in a surreal way.  

  And here I am now (second year of university), trying to make my way around in the art world, either through the 

elementary aspects of painting or the surreal world.  

 
 
 


