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 This work consists of 19 thematically similar images created in oil and graphite techniques.  
In the author’s experience artwork serves as an embodiment of thought still in the formulation process. Imagination, 
realization, observation, attempt to find the appropriate spatial and inner meaning configuration are essential in 
creating this art. To translate the observed and discovered in language is also a significant aspect in the process. The 
images are set in groups by their themes, visual and associative similarities and are also ordered by the timeline of 
separate and connective work series.  
The author sets conditions and tries to control the direction of the work, however, she faces her finitude and 
incapability to render her thoughts and impressions in their totality. As it turns out, the configuration of the images 
can be varied as well as the visual representation can prove to be more capacious depending on the context and the 
level of generalization and interpretation. This established combination (of images and meanings) is not permanent, 
nor is it a statement, but is a delicate and curios journey.  
It is as if the images settle themselves on a surface, new contemplations are born, unexpected situations occur and 
further direction is decided upon. Acknowledging fiction helps keeping a safe distance.  
In this work are collected images that portray the line of thought in the past 3 years. As a group these images 
address the language and perception issues, although certain images originated in relation to questions of 
individuality and identity, memories, particular experiences, from which new concepts derive, such as power, 
vulnerability, norms, arbitrariness, the conceptually indescribable yet definable, freedom of choice and its 
conditions, silent acquiescing and perception working on its own. The definition of one concept leads to the 
actualization of another, thus broadening the author’s perspective (of interest and knowledge).  
It is noteworthy that the creation of these works happens by the interaction between the image, the material, the 
observation of the process and its result, and the manifestation of concepts in verbal form. The process and search 
in the material are different, language and words are found, not illustrated.  
If the object of portrayal is a figment of imagination, there commences a search for the associative coincidences 
between the essential meaning and the qualities of the material, whereas, if the object of portrayal is an image, the 
author efforts to fixate her specific perception and solve the issue of mimesis. The interaction between the given 
environment, the particular surface, the visuality and physicality of the material and the context in common to all 
elements involved is always important. These terms and coincidences affect the creation of new edges to the 
content, as well as the forms and techniques used after that.  
Simultaneously the author both eludes between associative characters –impressions and concepts- and undergoes 
active self-remembrance. As this happens, a formerly unacknowledged and unnamed peculiarity of the author’s 
sight is noticed: it is intensive, verbally undisturbed, it is a seizure of the moment slightly deformed by subjective 
perception, which evokes a magnetic and scary feeling in the author and bewilders everyday rationality and 
illusionary clarity. After finding the slightly exaggerated description of such a seizure in J.P. Sartre’s novel “Nausea”, 
the author refuses the idea that an individual’s experiences are unapproachably subjective and takes serious interest 
in this matter. It is plausible that this piece is concurrently a chase and a game between the rational and the 
irrational. A timid encounter with your essence trying to apprehend it, yet being unable to. 
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 Born in 1989, Riga, Elza Sīle uses painting, drawing, prints and small three dimensional objects as her medium. 
Currently residing and educating in Riga, she continues to develop her skills as a painter.  
Often created in series, her works incorporate various topics and points of view, concerning specific conglomerate of 
image, substance and attached inner meaning, as well as subsequent abstracts and speculations about the possible 
origins of this situation. Lately the themes that can be translated into language include sensibility, corporeality, 
oppression, situations oscillating between comic and enigmatic, but the main focus/goal is the reconstruction of 
conditions that shaped her subjective perception and the attempts to define what are its characteristics and the 
conditions of attachment.  
Her artistic development began at the age of 6 with the entry into St. Francis art school, where she applies herself 
for the next 12 years. This time in her life can be characterized as thoughtful and meditative towards the materials 
she used and the objects she represented. With the admittance to Art Academy of Latvia in 2008, her work methods 
endured a radical change and opposition- she tries to reinvent her working methods by approbating the 
unacceptable, doubtful, reckless, inscrutable, spontaneous and even the vulgar. This act can be seen as an insight 
into the bounds possibilities and the self-definition.  
Currently Elza Sīle is interested in contemplating her work in general, trying to define and structure the elements 
included in it as well as paying increasingly more attention to possible understanding of her different interpretations 
and points of view.  
The regular attendance of the various exhibitions and representations organised by Art Academy of Latvia (Graduate 
exhibition “Migration” at Permanent Representation of Latvia to the EU in Brussels, student exhibition at the Art 
Academy of Warsaw “Chemin de fer”, Brederlo von Sengbush Art Award, etc.) has resulted in approving appraisal 
such as „Boriss Bērzins scholarship in drawing 2009” and “SEB Contest in Painting 2011” in the form of sholarships. 
Cooperation with the "Latvian concerts" (2009), with Interdisciplinary art group SERDE (2009) and with the Latvian 
National Theather (2010) could also be mentioned.  
As conscious influences can be seen intensive and prolonged childhood experiences, such as distressive memories, 
extensive questioning of abstract art, devouring of literature, autodidactic exercises in the exploration of nature, the 
correlation between solitude and raw imagination, encounter with paradoxical and comic cinema, as well as 
nomadic lifestyle within the walls of an architectural office.  
The use of materials and techniques alternates between “substance and surface” and the careful attempts at 
realizing the subjective, the traditionally set use of materials and the association initiated by that, the signs and 
possible interpretations. Concrete, aquarelle, polyethylene, graphite, video, oil layerings and acrylic structures, 
freely interchange with textual descriptions, printouts and plasticine.  
In her practice she tries to combine intuitive, visual and associatively based thinking and analytically described work 
by diving into and yet distancing, trying to define and still hide. Her work she sees as the accumulation of 
preconditions of purposefully realized empirical experience and the starting points of inner actualization of certain 
arts, philosophies and human mental activity problems. In her practice both the completeness of a work and the 
observation of its formation are important factors- an attempt to record the specific reactions of the human mind 
while being confronted with the wide range of possible choices, the specter of the points of view as well as with the 
given situations and psychological (individual and culturally set) limits. 


