[image: image1.jpg]The series ‘In the right place at the right time, always’ contains
three paintings which are inspired by the effect of being in a new place
and a new moment for the first time. Within one year, I visited three
cities, Riga, Vilnius, and Frankfurt, which were completely new to me.

I always feel very active, when I see something for the very first time. It
is a condition where my brain, usually consisting of a lot of circulating
memories, stops doing so , and within that space that has just been freed,
I just look and see. Being in such a state always lets me clear my mind
and I see myself from a distance. After this experience, it is natural that I
reconsider some of my viewpoints.

Painting as a process is a very important element in the series. It
took a year of daily work in the studio to represent these places and the
time that passed there Painting with a hyperrealistic attitude is to in a
way distance my person from my work. There is a photo, an artist and a
canvas; the hyperrealistic attitude is to reconstruct the photo to a totally
different medium, an oil painting in my case, so that the artist’s personal
issues would play a role as minimal as possible. This way, I can reconstruct
this split-second feeling of losing myself in order to to take the outside to
the inside. It becomes a meditative act to allow myself to make some spare
space in my head. Painting as a process can extend this state of mind for a

year, for example.



[image: image2.jpg]The series draws attention to our time perception. With each
painting, there is an addition of the same place exactly one second later.
This new second is painted transparently as a new layer on top of the
previous one with another primary colour. Therefore, the key point of the
work is movement; a new moment that is set on top of the old one; they
overlap as memory does. In the final painting, 3 seconds of movement
in Frankfurt, on 14th September, 2010, from 00:51:57 to 00:51:59, with
three primary colours (In the right place at the right time, always III),

a spectrum of time becomes visible. Past, present, and future are in one
entity as a movement as such, as a process. I show it with the spectrum
of colours; all three primary colours, the blue, the red and the yellow, are
represented there along with their endless combinations.with each other

The title of the series makes no distinction between important and
unimportant placing in time. This is to spread the need to be responsible
all the time. As a person, I am most interested in being adequate in
interpreting the outside world to the inside. Keeping in mind that I take
this kind of work as a meditative practice to study movement as a person
perceives it, I try to evoke an attentive state of mind rather than prove a

point.



[image: image3.jpg]| started to turn my attention to doing art as a teenager, at
a time when | felt an unavoidable need to express myself. | was
not too sure about the values and principles of the society which
| was partly responsible of, so | began to doubt in it as |
questioned about myself as well.

| studied painting as a BA in the Estionian Academy of Arts
from 2008 to 2011. | took part in an exhibition at KUMU Art
Museum “Painting in process” that did an overview of the
innovative side of contemporary painting. In september 2011 |
am doing my first personal exhibition in Hobusepea Gallery. In
2011 I started to study new media as a MA in the Estonian
Academy of Art in order to find new ways to approach one of the
most traditional mediums of art, painting.

In my work | have studied the possibility of a human
personality to be adaptive to change with or without being
flexible. 1 am interested of the immateriality of an artwork, doing
SO a painting is always a process in my work rather than an
illustration of a fixed idea.




